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Abstract

The objective of this research is to understand the structural conditions of
the birth and transformation of the field of metal music production in Bangkok from
1970s to early 21 century through Pierre Bourdieu’s “the field of cultural production”
framework and William H. Sewell Jr.'s concept of the transformations of structures. This
research uses various methodologies including participant observation, informal
interview, formal interview, documentary research, media analysis and photographic
analysis.

The finding of the research is that Bangkok’s field of metal music production
has been transforming as a result of various structural changes which are the beginning
and the end of Vietham War, the birth of the pirate cassette industry in Thailand, the birth
of the music industry in Thailand, the rise and fall of international popularity of heavy
metal music, the import of inexpensive music instrument from Japan to Thailand, the
rise to popularity of alternative music in Bangkok, the rise and fall of “nu-metal” music
and “the digital revolution.”

The total results in the long term of these structural transformations are that
the heavy metal music market has been continually becoming smaller and more divided
into different markets. At the same time, the forces of production of heavy metal music
have been continually increasing. As a result, the profit in the metal market decreases.
The decrease continues to the extent that production goes on without producer making
economic profit. This condition of production drives the producer who was primarily
driven by economic profit away from the field of metal music production. The producer

who is still producing in the market primarily based their production on cultural



motivation. This condition of production makes the field of metal music production in
Bangkok become the field of cultural production where “the autonomous principle” in

Bourdieu’s terms dominates the cultural production.



